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CET ART BMIVTEAL : DESSENE R DAMS
FHYPER-ESPACE®

Vichr Mazisne

Keita Mol déwsioppe depuls plosieurs
e Line hechnig e de dessin dans
Faspace, & 'side de flls tendus, quiil
cofle direchement sur ces NS O
s ches tolbes hianches. kssu de Fart
concepbued, se5 infioences sont & cher-
dher du cobe de B deoorshnarton ou
de Festhétique refationnedled) : an
sEminnauke™, la mande est pour ke
un ensEmble de sipres et de conhpu-
rations possibles, chappant parfols
& ;o Quex b [angage ou Fosil peansent:
atehndne : il s'agit dibs hors e irens-
crire dans vne fornne ¢& résaay de
connezhons, ol le vishbe o Finvi-
sible sentremdient, et ob les ondes
qui nous enbounend Hssent secrbbe-
ment feur tofle sor bes murs de nos
demeures tErestres. e il ==t o de
Een materia k=t ke dasramme d'un
hyper-espace insccassible ondindine-
ment 3 nos s, et dont kB presence
frogile vient « 58 coller » Jans notre
EXVRROTITRE TVET. TSGR AL, GoTWnE JE5
univers paral a5 qui n'an feralent an
falt quion. L= A1 et abnsl pour Kefta
Mar un ool 3 R RS de sculpture
dans Fespace et die traCape spnifant
On pewrt ici parler Salleurs de tracd
phus cque de e, pasue e et »
du fil e s TmgErime pas = la suniboe,
TR S reshee ROV OUTS Au-dessis, & bo inls
GhpA S O Cathe surEace ot falsant corps
aver elle, matTriaisnt k3 relation de
jonction et de disjencthon o0 deusx
mandes concomitants partagersent

THIS NEW ANT: T DIRAWY N HPER-
SPALE*

vichr Manen

Oy thie lust few years, Keite Mo hes
developed a new way of drawing in
=pare_with thresds simply sireired
and glued straight onto the walls or
CANYSS. A Tormer concaptudl artist,
his influences shem from the thee-
retical field of deconstruction and
elatonal sestheticst: pacturng him-
soiF 2% @ “senlonad”™ ™, he enviskons
the wawhl &= a ==t of 5pns and virtual
conMgurations, some of them extend-
ing for beyond what homan speech
and viskon could grasp, This nealm
of hatf-formed thoughts and shapes
might be comnpared to a network of
connections, where the Visible and
the InvisiDle would be 50 closely in-
tErtwned they mizht seoetly weae
wahé of wavelengths onto our walls.
Thus, the thread acts as & material
Rnk, a drowing tool the artist |5 us-
ing 1o map the coordinates of sonme
hidden and unknown hyperspace,
Dalore ERANE It ONED O I BdRate
SUrroundings, (e two parale] uni-
warsas bacoming one. Lising threads
ks, in thot regand, more e drawing
a path than e a e, Swe the
thread doesn't beowe an imprint on the
surface, but rests abowe i, sevened
Troum this surface snd unitad with it at
the same e, [e o oxemtant
wrids sharing the thickmess of a hair.
This particuler way of drawing with
Trapmenis of siprs was prenedied by a
oyies of “soul rhunes”, theouph which
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Fié pasaeur si minoe J'un fil

Cathe doriture fragmentakre fut, par
gilleurs, préciédée dune sfrie de
K sculphares 3, al il sSpssait B auss
e £ Taire enE ensemible B une struec-
e ;e Ty forma i consnee une chn-
salide, wne enveloppe de B forme ;
Cast on 58 JAconstruksant quiele sast
ensuite déployée en anchipels de
Rgnes organkgues, rappeiant e des-
gin shorescent des dnergles ou des
colliskons: particulanes, coonone i le
ecnche bt ey s CClotron, cncy-
kine & Pimoge des fornmes qguee decsshne:
soUvent Keita Morl. imitant &n ool
hes traces gue ["on woilk sur bes pho-
tographlas de chambpes & bulles; bes
fils fTorment des boucbes, chacpwe win
possbdant vne benctune, o Mger trem-
bement ou ou contraine une lEsssuar
rectiligne, qui hal confirent wne pro-
priete, un peu romeme Fon parlede b
sveur ou e b oouleur des quarks%
Cor la matiere nlest que de Péner-
&ie 0US une sutre Keme @ pulsque
be fll tendu &5t un signe Indicied, par
notune pré-symbolioue, &t don: sur
hequed tout un nése de sens of de
Fymibodes st libre- de-5o grofier; (| peot
habiter toute inage & legquoelbe s e
une forme, ot devendr kb métaphore,
par axsmple, Fune impulsion Slacno-
nique s& propageant dans Fespacs,
L'écriture plastigue de Kelta Mord

et pox 3 et peeel norrieeals rais

- r= == - rr = - TT==

polymorphe, dans ka masure ob afle
ne 5 st pas dans un o dopposi-
tHons bindines, mais axplore v mult-
plcité sbnRotique conbeniee dans bes
hordunes Je toute unité senifiante

Kefta Mor] has been experimenting
with an earty form of his notion of

"holding together® as a mneans to-
wands producing a structure: n this
nstan oo, the threads wene woven inko
the shape of a chrysalis, Nke a shell
o the blueprint of shapes iself: by
uraiedd np thes ehaork i it consh-
hutive elemerts ored reducng it ta s
basic form [a thread], he was able o
st 0 mation 3 whole array of new
passibiftthes, resulting in his pressnt
signature: from this monent on, his
own form of deconstruction stanted
1o pae hirth 1o stranpe draned npes sm-
dar 1o an ahorescant map of ener-
s, o £ the traces oF nuschesr avents

ane can observe In some schentific
pictures. any of his works incude
cinpular shapes, reminding of 2 had-
mon ol bders sinachure; if one Tk a
choser look. at then, one would start
10 nothoe: sl | Gifferances in the: very
testtune of the threads, some being fin-
o3 and regukar in shape, others. belng
skahthy worn and fufly, as if they were
somewhat “trembiing”. sach and one
af them having some 5ot of distinc-
e property, very mach n the same
way one wolld speak of the "taste”
and the “todor” of quarks In guan-
s just another form of energy: sinoe
the thiead assumes here the Fonction

af an index, ts pre-symboiic natune
allase Any maanine ann svnnhal B

mErTEWT e FESSrmEiEr gLy = fer wpiToe wr

mﬁmrl.mhmhmm
ke an empty shell, which opens n
tunn 0 AN infinke inaginery fisdd: lke,
T example, stareling as a metaphor
for 2 quantum innpulse propegating
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insnémarial et contemporain A B ol
st un 2t des cavernes b PAse du oy
beanespace, Pandant que bas Séments
e Cot 2t paridsal d'un senne nouveaL
58 methdent &0 place, Keita Morl
5'olt, powr silleurs, intdresad s diats
ohe: ConsCienCe MOdETes of Aux artistes
chamanigues ; en outre, Cest auss!
QEte 3 une sere de ctastrophes e
ot iuche le Japon que Fides b wint
futlliser befl]: autent oindices qurl] s
e dams son vl un rRppot -
plexed lapere d bdsgpesn sta b
satnsegirche des chooes, ot donc sussl &
Flowvention Jun maonde: plus 0w mobns
Mrianome, prke u supplement gue
conetitue Partfice ; B tachnigue vient
o palier une insludable Enbropie 2n
SOOUSANE LN Mounmnt dusl de s~
wepaTe et de dispersian

A travers b TN, clast e aillfet toLme: Lne
pobEmatque de kB tednicee, de B
diférenciation (ou de kb pertinence
de cetie differenciation) entre nahae
8 G Rre quiiSe powe, Hiskoriquement,
b2 fllage & parmbs Sobbenir des s
phus kongs ot phus nésistants gue les
fibres & lour éant natured. De ndame,
Félavape, par e bigis de B s8ection
des moutons, 3 pearmis dalbtenir de
nouvelies qualités de kines. Le sup-
pément introdui par B tachnodogie
provient Jhrectensent e ctte: paiabion
b CO-BPPA rtenwnce &ntne k3 phsks of
k2 bechnd™ : el suppose que [y nature
présents un manque gue B tedhng-
hagle vient cambler, en 52 greffant
dassus, Par exenpie, 51K nature peut
procurer un abei sous korme dune
ATokte, elle e FOUrnit PBS LN M Esan.

Moris work = more abaut 5 polymoor-
phous kind of lopic ather than a pa-
Adcxicd ohe, since what matbers to
him k5 nok satting binary opposiions
but axploring whot sembotics Reelf can
unfold, what sort of creative: pobential
s borde s might hold 25 a result, his
work rasts in s Intermedixte: reabm
bebweman prripniive snd contemporany
art. One mizht &l & a paretal at o
the oyberspaoe Ape.

it ook quibe some thme fior all the
ahements to merge into this pressndt
shape, and K has some neleyance here
1o notice that Keita Mo, K an ex-
tended pervad of tme, has been very
interestad in shemative siates of oon-
schousness and shamanic art; mone-
e thee inchesa O wis ing thraads. Instead
Of pencils came to his mind short after
lapan had suflered a s=res of rahral
dicxsters: this Is oll evidence that his
work s posthings towands a very com-
phex netationship toboth kess and pres-
arvation, and towands its correiabe:
building an artificial world throwgh
the “supplementation” alkowed by
technology. Technology delays and
spepds the process of enbrapy &t the
same time, and this ambivelence s
reflected in Keita Morl's act of both
$3ving and spending bits of enengy

and st

The history oF spinning k5 itsel neldated
1o technology, and s the diferents-
ation between natvre and cultune.

Spinning made it possible to obtain
threads kanper and stronper than the
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Ca soppiément nfest pas Foppoasé de
k2 mcatonne: ;{1 ol s vinve: pono pribdied dhd Ry
presente dars ke monde phwysicaee_ La
technigue nest donc pes exbérieurs
B 12 nature, comme deux nbgnes de
s ol rentes. Ui marmueradent une
opposithon radicale endre nature ot
cubture : elbe s'Inscrit en ele, et &n
et &lie pieiit e arberescere
e fins nouveles, normées, ordon-
nées, Le « bug &, auquel se réfkpe
soanrent Keita Mori, st un moyen de
roampre Fordne des fins powr netwr-
el wers e rediistri bution kbre: de ca
qui avalt &0 srmachE & alhsence de
Tinalttd e B navtons, 51 dwncs ka natuire,
K la rose est sams paspuni ¥l de-
i EXSte. Al mais 3 e o
thise podtique, un hyper aspace de
forces st o indformiati ons. Sitnommes,
syant on o bes-mdimes. lBUrs propres
fins, qul, seralt connmne une # 5=-
CONce nature: & Qle LN hrypar-natune
dont be seul belos™ seralt de tracer
= route et de se dsseminer. Cest e
e e vopns Cher Ketia Maori ;e
depioiement dun pourvosr O ashn-en-
gendrement de Ia tachnd, Fananchie
dune conflagrathon des donndes s
deper=ant dans une depense mhine.

JeaeLc NANRCY, PO Svoquier catte
Co-apertenance de i nature ef de
ia techné, Mune ouwwant & Fautre
des Analitds qu'elle ignore, parle
de « struction », Qi désigne, avant
toute anpdannance ou onganisation,
Ia contiguité et k2 coprésence, sons
COOTTRNTRON. At Ccours e I hishoire, le

natural Rbers availabde, 50 did selec-
thve breading OF sheap result in new

qualiies of wood. What technology
mmaamm
by adding something to what na-
ture has 1o offer. This supplement
i dinectly derivad from a nelation of
codependency between phusks and
techne®: it ascmes that nature bcks
something that only technology can
Tullill by srafine anio it R esample
natune iy providie a shetter, ke o
cave for exannple, but not 3 house,
This supplement Isn't the opposite
af natore: it actually uses & natural
property that’s already been gheen,
Technology doesnt oane e ou-
shde, it inhabits the physicol worid,
and n tam, it pes i aheee o whake
e set of neads and means: ruled,
repulated Ta desribe his work, Keita
Whori refers quite often to the termn
"bus": the bur = precsely what np-
tures an ordened schemne of things
by spreading Arew natune’s own
ek of purpase, Assunning that in
nature, “the mose is without why™s,
coulkdn’t we inagine, even a5 some
poetic hypathesis, that sonnewhene
a lhyperspae of self-epuiated bces
and deta might exist, which would
have its own ends and means, (ke
a second nature ar @ hyper-natune,
whase sobe telos™ would be tracing
s poth towerds dissemination and
cispersdn ? That's what s ot Siale n
Ketta Whorl's work: techne begetting
iksell by spreading data In the nmst
anarchic way. In 3 chapter of "Dans
QU mand'e Weons-nous ™, Co~written
with astrophysicht Avrdien Barrau,



Maziere, Victor, "'THIS NEW ART: TO DRAW IN HYPERSPACE', Le Pouliguen: Musée Bernard Boesch, 2015

paradipme o arerremet des. krmmes
fut aimsi abond architectural (et, par
B mdne archiectondquee], puls strsc-
tural {la conmpasition sans finalité),
puls, sekan Mancy « structionned »,
et & dire o refati® & un ensemble
kahile, agrégé », o co qul NoUs a5t
donné ne Fest pes sur e pnode de
Fln, mais du MuMiple. L'univers lui-
e &8¢ muRivers, ou plus exache-
ment, comme Péorit Adrien Barmt,
& hes mondes multiphes ne ot pas
dautres mondes, mas des moles de
relation 3 Myrs-—soi M9 fashe units a
oy ol inserite ko dédclasion » de-5on
prncipe, pour reprereive e e de
Hancy, connme un hyper-=space gul
= oarstrukt depus ses bods auverts
& un dehors @ In frontidne n'y et pas
Chiture mais interiace, porke wars une
exienson possable Auvec e apme, -
méme inberface, n'est-11 mals 1 &
UM SENS UNKGLE, MAaks oursert sur Se5
marges & une InfinitE e Connkinai-
005 of d'accroches sémiothques, Le
devenie de tout systhme est ainsl ke
i bix bug # : ¢lest-2-chire I'dnergie
signMante rendue & 5o dispersian,
B g0 errance, « nl débot, ni fin, nl
axsembidge nl désassemblage, mals
teast eyrvernbie ¥8

Les travaus de Keita Mon sont alnsl
comme Jes medta-structures ol
hes répdtitions des Héments abou-
tssant non & des invariants mais 3
des ouvertunes vers de nauvedus
chemins, un peu comme sl Fon par-
couralt, & B2 fagon d'un disgramme
de Feynman™, sous les Etats quen-
thoues J'une particube Elnnentaire

Ieman-ue Nancy speales of “staxcton™
= define the way rature and tedhne
Ane Ioker-cormected, befiors any kind
af extemall or cverimpesed arer, by
the very fact of thelr co-presence,
thair contiguity, Historicalhy, the por-
adigm through which things wers to
raceive & orm has first been snchitec-
tural [and thus srchitechonic), then
structural fthe compasition dewold
af finalityl. and finally, acconding to
Wancy “structional, which |5 to say
“rajated o an unstable, aggresabed
srheme af things™™_in which what is
given doesn"s adhwere b the rules of
Uniy, but nedbes an Multiplichy. The
Linbverse itse i is & Multivarss, OF morne
precicaly, to quinte Adrien Barmw, “the
mmutiple werkds are ot othey workds,
but 2n anguler variation bn the relation
1o the Cwtside™™, Bvery unity contalng
&t s cowre the blueprint oF s Own de-
chsian [n use Mancy's oncept], like
A hyperspace that would be bulit n
reverss, From its autside manging to-
wands its center, of, better even, s
dlsenre of a center, sawe we have i
COnGider heye cateparies that operate
bepared a Cartesan spare rubed by -
erarchy: the limit s not a dosare, bt
iy n inerface, a doorwasy, Thus the
sign, being Rself Decically an Inberface,
is newer inked to only one possible
ta an Infinity of combinations. The
becomang of svery system is thus the
"B By ™ which s 1a say- the enespy
af the whole samiotic process being
given hack to ts dispersive state, s
wandering, “not 3 heginning, nor
an &nd; not an assembing nor an
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ou rastes s mbinaisons possilbles
de données dun Cloud ayant sou-
dain ionplosd, Dans B kngue explc-
shon peychidéiique qui cidt Zabriskie
Foind, Antonioni suspend dans le
el cakfornisn, comme sur une tolle
sbstroite, les slgnes de 3 sOcRELE
de consomanation, rebombant ken-
tement vars B tenre @ dans s sCulp-
tunes irabes G Kaita o, § y surait
qualque chose de cat ondee, ka trace
plastique diune entrople technolc-
Aiguee chont e débris, ovent die rebom-
ber s e sal, resterent s sur bes
SUTacas O motne Monde, COmMe pour
Smiter hridwvenent ke mowvensent du

temps, tout &n 58 Fwant ovec délec-
tatian 3 Fheureus dhaos des brmes.

Hmembe XI5

e thre foit réfdrence & Fexpression
e i Gonegaller £ oet ark ounean -
dessiner dens Fespace » {In Ficasso
scufprenr & fes cothbdrotes, 1932),
rapris par Rosalnd Krauss (4 Cat art
nanEau - dessiner dans Fespace B in
LUvigineiiod cle Fovort-gande of aotres
rythes modernistes, Manda 19931

[1} Micokas Bouwrriaud, LEsthétigie
refationrela, Las Presses di Rdel,
Paris, 1998 ; Le terme créé por
Micolns Bourrniaud Gdsigne, dians
e contesite: dPune théonie de Fart,
un snsamble de pratigues artls-
Thipuss Coarbes DTS fondé sur
I Qussthony che: b nedathon, B 58S
kargpe, o phus parthcu BEnenent sur

un-a=rmiblng, ut everything at the
same time™P.

Keita Mor's works sne thus built lilke
meta-structunes, where the process
of reasTence wiuldnt et n @n-
celling amy vanatkn, but, an the on-
ey, in opening & whobe nenw st of
possible patins, as i one weould follow
=very quanhen path on a FEynman's
ciagram® 3t the same time, or every
deta combhnation on the se -0 estnuct-
ing Cloind. During the long peychededic
explasion Josing Zobriskie Point,
Ao ioni hangs Dwer the sbetract ¢an-
vas of a Caltforndan sky every kst bit
ofF rublbish that constitubes the signs
af our consumerist culture, faling
showhy back down tothe gnound: If one
watcheas carefully, thane’s something
of the 504t going on in the nyurals of
Kpita Maxi: the trare of a technologic
antropy, whose fregments, belore foll-
ing dowen, woulld float over the sarface
af our world, in an sftempt to stop
1ame or a3 whle, sl pree il 1 the
payful joys of chaas

Nowemier 2015

“the thte redars to Julio Gonzalez *Thic
e AT b0 in Space™ (in PRoosso
scanptew et les onthédrols, 1932, cf
aisn Rosoling Krauss, “This new Art:
Jrawing in Space™ in The Sniginaity of
Hha Avort-Garce and Dther Modernist
Mytirs, MIT Press, 1986,

1] Micodas Bourriawd, Refetional
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(6]

I relation sociabe, Finstant de
rencontne, qui ne se matdrialise
pas rébcessainennent sous forme
d'one asyiwre dhart, mais plutidt
o document ou dune € trags &
[Derricta].

Le terone de & s&mOnaute &

&5t un concept de Micolas
Bouwrriaud, qul désigne un ar-
tiste « voyageard ou gré du
SEnS 5, C'ash-A-chne dans hes signes
ot bes langages, U moyen de
K formes-trajets » oi cest be dé-
placETment Qui Cosiiue sourvet
ke sujet mEme de Fosreme

Murray Gell-Mann, Le Quark of
& Jogisnr, Chanps FHammarion,
Paris, 1998 _

E Physis ¥ en prec disipre B na-

tune, et « Tachnd +, l production
artifidelle, la brastion

i L3 rose st sans paurqual,
dlie flaurit pame qu'ele fleunt »,
Angelus Silesios, in Le Vovapeur
ohérubinkque, Rivages, Paris, 2004

K telas » 2n prec siprifie adhewe-
ment, bt hin.

Jean-Luc Nancy, « De [ Struc-
thon # In Lxans goel monde w-
voms-nows ¢, Auréien Barrou,
Jean-Luc Noncy, Gollke, Paris,
M1, p.90.

Jean-Luc Nancy, « De la Struc-
tan 3, p 3.

{2

{2

{4)

Aesthetics, Les Prasses du R,
Paris, 208721 M colas Bourrtawd’s
thearetical concept of relstional
aasthethcs nefiers to-a whole sat of
wiorks aboot refation in general.
and socis redationship: i partic-
ulnn The “woark of at™ becomeas
thus maknly about interaction and
raception and documenting the

trare af an evert

Boiwrizud's use of the term "o
mionaut” refiers to on arthst traved-

Rng through sigees and lenguages.

Murray Sell-Monn, Tire Quork
and the Joguar, 5t Manin's Giffin,
1995

TPhuesis™ masns natune in ancant
Greek, and “Techne”, artiffcial

prodauhion.

The Rose b5 withaut why: #
blooms hecause it Moams”™,

Angelus Silesis, The Chanbinic
Wonderer, Paulist Press, 158G

*Tedas" n Greek mesns aam, wlt-
mate chpedt

Jeswn-Luc Mancy,. "D la Struction”™
in Dans Qe Monde wWons-as 7,
AusiBen Barau, Jean- uc Mancy,
Galilée, Paxis, 2IF11, p.O0.

bean-Luc Nandy, "De la Siruction”,
pIL

bean-Luc Nancy, "De lo Siruction”,
p104.



9] Jean-Luc Nancy, « De la Struc-

tamn ¥, p i

[10] Lin ceagraamnime de Feymmen 52 un

schéms inventéd par ke physicien
Rikchard Feynmean, pour réallser
les colculs on théorie quantigue
et champs. Las particules sont
e preseees Er des lipnes et e
Pt Ol dhes RgTens g CON M Chent
25k appadd sonwmet & interaciion.
Las lignes pouvent &tre intemes
[connectant deux sommets),
eniranbes (='Etendant depuls e
& passé » vers un sommet] ou
sortantes (s'&tendant depuls vn

souremet vers ke € futur 3}

17
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£10] b theonetical physkcs, Feyniman

Jlagroms Ane pichorial nepresents-
thons of the mathemnavical expres-
sions describing the behavior of
subatond: parthces. A Feynaan
diagram is a representation of
quantum fleld theony processes in
=ms of particie paths. The par—
e rajeriores e epiesemed
by the Bnes of the disgram, which
con be squiggly or straight, with
AN Arrw OF without, depanding
an the type of particle. A point
whens lines connect ko other ines
= an imeston vertes, el this
is where the particles mest and
internct: by emirting or absorbing
e pa rbcles, deflectnge one an-
other, or changing ype, Thene ang
three different types of Ines: -
ternal inas Connect two vertices;
oming lines extend iom “the
Poct” to-a verkex and repnessnt an
initial starte, and outpoing Bines ax-
send From & verie: to "the future*
and represm the ial sS=te.



