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Keita Mori’s Drawings
Naoko Seki

When drawing with yarn, there exists two types of line, says Mori. One is a straight line
connecting two points, and the other is a line that hangs slack from the gap between them.
Using the technique of cutting the yarn and fixing it to a base material, Mori produces his
work on site, bringing to light the fractures inherent in all systems. The combination of a
consistent concept and the impromptu nature of the creation process has offered a rich
variety of works.

Mori’s work—of what can be called a drawing installation—takes as its starting point an
experiment he made before studying abroad, in which he formed a nuclear reactor-like
construct. The elaborate structure made of woolen lines later developed into an expanse
reminiscent of urban space, floating like a mirage on the white wall. The title Bug Report
is attached to all the works, referring to the errors within computer programs; they take as
their theme the various fractures in contemporary society. There is a contrast between the
apparent robustness of the constructs and the modesty of the material of yarn. One could
say that his carefully chosen materials and techniques are a physical expression of the
reality of social systems. Moreover, after the exhibition, the wall drawings are removed
along with the temporary walls to which the yarn has been glued. The establishment of the
drawings on the scaffolding of temporary walls awakens the sense that the drawings
cannot be grasped instantly in their entirety, and must be captured within our retinas,
increasing the strength of the images.

Until Recently, Mori’s practice has been developed with the supposition that all systems
contain bugs. Initially an abstract concept, its core became a drawing on a small piece of
paper as a base medium, and installed on an exhibition wall. Growing from this "seed",
Mori now plans to fabricate a drawing covering the entire wall. The "seeds" of this concept
can be relocated, creating new variations when placed in different spaces.

Mori’s ongoing series, Template, started with a photograph of the interior of the Swiss
student residence in Cité internationale universitaire de Paris, designed by Le Corbusier in
the 1930s and furnished and decorated by Charlotte Perriand. A close-up photograph of a
table with a marble pattern that agglomerates the traces of nature, with a thread drawing
on the print. The fragmented architectural parts float among the patterns mimicking thin
sumi ink. Rather than highlighting the cracks in the system (as he has until now), the
work visualizes how each part breathes through its unimpeded movement, as if to show
the possibility of its reorganization. While embracing the memory of utopian structures, the
lines are let loose like text or woven fabric. As the Japanese character for "line" (#), the
two tvpes of threads in Mori’s work become open to various narratives.



